
A DOCUMENTARY FILM PROPOSAL



 It starts with a group of dance students learning 
one of the most important works of art to come out 
of the age of AIDS -- Bill T. Jonesʼ tour-de-force,      
D-Man in the Waters. Bill T. Jones is arguably the
most socially, politically and emotionally compelling
choreographer alive today. Twenty-seven years ago
he embedded stories of risk and sacrifice, love, loss
and resurrection in the choreography for D-Man in
the Waters. Today by learning the dance, a new
generation reinvigorates the spirit of an oft
forgotten history.

 Bill T. Jones and seven of his former dancers 
remember returning to the studio in 1988, reeling 
from the recent loss of co-director, Arnie Zane, to 
AIDS. In the face of their grief they began to make 
a new dance called Waters. But only weeks into 
rehearsals, a beloved member of the company, 
Demian “D-Man” Acquavella, was diagnosed with 
full-blown AIDS. In an extraordinary series of 
interviews, in archival material, and using uniquely 
powerful dance cinematography of the present day 
company, the film traces the making of the dance 
over the next six months.

The dance was created as Demianʼs health 
deteriorated, and what started as a lighthearted 
ballet about the movement of water became a 
penetrating comment on surviving the deluge of a 
plague. Renamed, D-Man in the Waters in honor of 
Demianʼs valiant struggle, the dance brought a 
battle-scarred company, the New York 
intelligentsia, Demianʼs Brooklyn-Italian family, and 
Demian himself, to that transformative and 
controversial boundary between life and art. 

The film begins in a dance studio in 2016 where 
former Bill T. Jones/Arnie Zane Company dancer, 
Rosalynde LeBlanc, begins to teach D-Man in the 
Waters to nine university student dancers. As the 
dancers learn the material, we get to know them as 
individuals. We see their difficulties in reaching the 
history that gave birth to the dance, and eventually 
how their understanding deepens.

 In present day, the ensemble struggles to 
reinvigorate a dance that has absorbed the spirit 
and complexity of a time they did not live through. 
In the climax of the film, this group of students, for 
whom AIDS is not a body memory, rehearses with 
Bill T. Jones, whose body moves with the weight of 
a lost generation. By opening night, these young 
people go from imitating steps to embodying a real 
call to action. They discover what galvanizes their 
generation in 2016 with the urgency that the AIDS 
crisis did in 1989. 

D-Man is a story of resurrection, then and now. In
this lyrical documentary, the past and present 
collide and converge in images, memories and 
movement, to reveal the stories beneath the surface 
of this most successful dance of the Bill T. Jones 
canon. D-Man will transcend the genre of dance 
documentary, letting dance be the story and serve 
the story in dynamic and visceral sequences that 
allow history, once lived, to move again. 

The Story
D-Man is a documentary film about art resurrecting life.



The Style
The visual building blocks of D-Man are:

The dance story
Using the cinéma vérité shooting of one of 
Americaʼs foremost dance and documentary 
cinematographers, we will follow the young 
company as it prepares for its performance, the 
drama of its confrontation with the past.

The dance itself
Using several different innovative forms of 
dance photography, inside and outside the 
dance, slow motion and moving camera, the 
performance of D-Man in the Waters by the Bill T. 
Jones/Arnie Zane Dance Company will be the 
visual memory, the subconscious of the film, 
evoking the power of D-Man in the Waters and the 
actual experience of dancing it.

Interviews
Already shot, the remembrances of the 
original dancers form, according to 
cinematographer Tom Hurwitz, “the most 
powerful set of interviews that I have filmed in my 
35 year-long career.”

Archival material
Still and film footage of Demian Acquavella, 
the original company, the performance of D-Man 
in the Waters in its premier,  and images from the 
height of the AIDS crisis.

Music
Underscored with the original Mendelssohn Octet 
in E-flat Major - the music of the dance, the popular 
music of the 80s, and an original score woven in 
and around it.



The target audience for D-Man will be the 
dance community, dance aficionados, the 
academic community, the HIV/AIDS community 
and the LGBT community. With the widespread 
fame and following of Bill T. Jones, coupled with 
the filmʼs association with the educational 
partnership between Loyola Marymount 
University and the Bill T. Jones/Arnie Zane Dance 
Company, the core audience will be diverse and 
international in scope. 

There have been screenings of work-in-progress 
footage at Loyola Marymount University, the 
Dance Studies Association and at the American 
Dance Festival. The following organizations 
have already requested screenings of the 
finished film: The American Dance Festival; the 
Hammer Museum, LA; the Purchase College 
Performing Arts Center; Dancers Responding 
to AIDS; Loyola Marymount University; and 
New York Live Arts. 

We will continue to use social media, Internet 
platforms and academic platforms throughout 
p o s t - production in order to broaden the 
audience for the finished film.

To maximize audience and exposure, the 
distribution plan for D-Man will include broad-
spectrum film festivals such as Sundance and 
Berlin. We will also submit the film to more targeted 
film festivals such as Dance Camera West, the 
International Screendance Festival, Dance Films 
Association, and the LGBT Festival, Frameline 
to increase distribution into educational and 
semi-theatrical markets (museums, schools and art 
centers). The work of Bill T. Jones is ubiquitous in 
university dance and LGBT curriculum, and 
courses about art made in the age of AIDS are 
more and more frequent in the collegiate core 
curriculum. This film offers a significant 
contribution to dance education, LGBT studies, 
and it augments the historiography of AIDS in 
America. 

The AudienceDistribution

D-Man has an overall budget of $750,000. To date, $275,000 has been raised. Loyola Marymount 
University is the fiscal umbrella for the project. The itemized budget can be supplied upon request.



The D-Man Team
Producer / Co-Director

Rosalynde LeBlanc
Rosalynde LeBlanc, Co-Director and Producer, has 
spent over twenty years as a dancer and educator. 
She danced with the Bill T. Jones/Arnie Zane 
Dance Company and Mikhail Baryshnikovʼs White 
Oak Dance Project. She re-stages the work of Bill T. 
Jones and Arnie Zane at colleges around the 
country and currently directs the Bill T. Jones 
Educational Partnership at Loyola 
Marymount University where she is an Associate 
Professor of  Dance. 

Director of Photography / Co-Director

Tom Hurwitz
Tom Hurwitz, ASC, Co-Director and Director of 
Photography, is one of Americaʼs most honored 
documentary cinematographers. Winner of two 
Emmy Awards, the Sundance and Jerusalem Film 
Festival Awards, Hurwitz has photographed films 
that have won 4 Academy Awards and several 
nominations. Among his credits are: Nothing 
Left Unsaid: Gloria Vanderbilt and Anderson 
Cooper; Queen of Versailles, Love Free 
or Die, Dancemaker, Valentino: The Last 
Emperor, Wild Man Blues, Jerome Robbins, I 
Have a Dream, and Questioning Faith. In 
addition, he directed Bombs Will Make the 
Rainbow Break, which won the Cine Golden Eagle. 

Editor

Ann Collins
Ann Collins, Editor, is best known for her work 
as an editor on Griffin Dunne's documentary, 
Joan Didion: The Center Will Not Hold (ACE 
Eddie Award Nomination) and on the 
vérité documentary, Swim Team. Her work has 
premiered at the Sundance Film Festival, the 
New York Film Festival, and the Berlin Film 
Festival, and has been nominated for an Academy 
Award.



In a dream, you saw a way to
survive, and you were full of joy.“ “ 

Contact
Rosalynde LeBlanc 

1 LMU Drive 

MS 8346-Dance 

Los Angeles, CA 90045 

dmanmovie@gmail.com

– Jenny Holzer,
epigraph for D-Man in the Waters




